In earlier chapters, I have challenged feminist narratology's focus on identifying gender difference, arguing for the importance of recognizing similarities between the storytelling of women and men and also highlighting the complications of intra-category variation. This supports some of the conclusions of recent gender theory: principally that gender need not be treated as a stable, fixed 'given' which is then used as the basis for an abstract, binary system of difference (Nicholson, 1990; Bergvall, Bing and Freed, 1996; Bronfen and Kavka, 2001). This antifoundationalist position has been expressed most acutely by those feminists drawing on philosophical postmodernism (particularly associated with Butler, 1990Butler, , 1993. However, Butler's theory of performativity, and the theorizing that has stemmed from this has not been without critique. In its emphasis on the diversity of individuals within particular contexts (an important corrective to the universalizing assumptions of 'difference'), feminist theories should not lose sight of the ways in which stereotypical metaphors of difference and gender-specific power relations might continue to hold influence. As Salih and Butler (2004) argue, it is not that performativity should be understood as a quasi-theatrical process undertaken at the will of the individual. Rather, gender is 'the effect rather than the cause of a discourse which is always there first' (p. 91) and one which is not unlimited in its fluidity. Butler herself indicates this, asking how are we to understand the limits of such production, the constraints under which such production occurs? Are these social and political limits on the resignificability of gender and race, or are these limits that are, strictly speaking, outside the social? (1993: 20) R. E. Page, Literary and Linguistic Approaches to Feminist Narratology
However, Butler's suggestion that there are limits 'outside the social' is symptomatic of the tendency towards abstraction in this kind of theorizing, and the need to take greater account of how gendered discourses operate in social and temporal contexts. Without this attention to the actual ways in which gender is constituted and experienced, the deconstructive approach to gender threatens to become apolitical, merely the flip side of the universalism it critiques. With this in mind, I locate the analysis here firmly within the social domain, specifically exploring the influence of the media as a form of 'metadiscursive control' (Walsh, 2001: 15) . My focus is the representation of certain women, shaped by specific ideological and politically shifting contexts. In returning to non-literary texts again, the discussion addresses a significant weakness in feminist narratology. That is, the need to go beyond the narratological description alone of texts by and about women, and to extend the contextualist perspective to examine the possible social function(s) of these texts. As Cameron writes about the matter of gender difference, the identification of patterns is not enough to achieve feminist ends.
We need to ask not just how men and women differ, nor even just why they differ (i.e. 'because of what local conditions'), but also for what larger purpose they differ. (1996: 43) If this is an issue for language and gender studies more generally, then it is all the more so for feminist narratology, with its text immanent approach and early focus on canonical literary texts. While I do not wish to suggest that literary texts are decontextualized or free from ideological influence, they have been seen as limited and to some extent elitist (Mills, 1998) . In line with the broadening of feminist cultural studies and narratology more generally, widening the boundaries of feminist narratology to include media texts about women is intended to redress this balance and to question the ways in which existing stereotypes and patterns of representation might serve gender-specific ends.
Critical linguistics and media texts
Toolan argues that all narratives are 'a kind of political action ' (2001: 206) , and media texts are no exception to this. Indeed, it is now commonly accepted in studies of the media from a critical linguistic perspective that news reports do not transparently represent 'facts' (Fowler, 1991; White, 1997) , but, like language more generally, are seen as 'ideological'
